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Set # 2
PERCUSSION

Snare Drum

The quarter-note triplets in lines 7 and '8 may pose problems at first. If so, the troublesome qéaﬁ-
ures may be approached in the following manner: 1.) Praotice straight quarfer-note triplets'with the
hands, while tapping quarter-notes with the foot; 2,) practice the passage in question without grace-
Dotes, taking care that the sixteenth-note and eighth-note friplet figures are also exeouted ‘correotly;
3.) practice the pessage ag iz,
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Exercise No. 2 ; \
“Floyd Brown’'
Na, 2. Five Stpgike N No, Z1. Single Paradiddle

Mo. 4. The FI No. 3. Seven Stroke Roll
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